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ood Evening, as we get to the end of '85 (year ONE on the Shifty calendar), 
we look back and see we've pretty much kept up to our original goal of one 
release a month. There's been 
I. Sound Future by the HAPPY SHIPS (LP); 2. Own Affairs by the KALAHARI 
SURFERS (LP import); 3. A Naarttie In Our Sosaatie (LP compilation); 4. SAN-
KOMOTA (LP & cassette); 5. Wie is Bernoldus Niemand by BERNOLDUS 
NIEMAND (LP); 6. FOSATU Worker Choirs (LP & cassette); 7. Voice of Nooit 
a retrospective on the works of CORPORAL PUNISHMENT & ILLEGAL 
GATHERING (cassette). Out before Christmas are: 8. The CHERRY FACED 
LURCHERS Live At The Jameson; 9.4/g9A:3141.1Alli;  10. Forces Favour-
ites; 11. Whiskey Straight Up, a 7" single, believe it or not, by TIGHTHEAD 
FOURIE and the LOOSE FORWARDS. 
More of these new releases shortly. Our main problem funnily enough, has not 
been one of producing the records, but selling them. Our various attempts at a 
wider distribution and promotion have been thwarted by lack of finance and 
problems getting radio play. We are, however, servicing the more specialist 
record outlets in the major centres and have a reliable mail order service - so 
please make the effort if there are records you want, rather than run to your 
nearest tape deck, contact us - we need your support to continue our work. The 
price of our stuff is cheaper than any other, at R13.00 through the mail, R10 to 
R12 at the various morning markets and R13 to R15 at retail outlets. We have 
had very positive and friendly press, which has greeted most of our releases 
with an excitement and enthusiasm, although the SABC and the so called inde-
pendents have ignored us. These are all factors that should make anyone really 
interested in SA music want to run out and buy a copy or eleven. Anyway we are 
not d is  j It us ioned , there's a new year coming up and lots of exciting 
projects on the horizon, one of which being the launch of the SHIFTY TOURS, 
starting hopefully in March/April '86. More news of these in the new year. On to 
the new releases : 
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"THE CHERRY FACED LURCHERS LIVE AT THE JAMFSONS" 
(LP), was recorded during the LURCHERS 2nd residency at the Jameson Bar, 
September '85. The recording captures the atmosphere of the band and their 
large motley following at their drunken best. Sink a six-pack, approach 
maximum volume, and DO THE LURCH, BABY ! 

• 
"FORCES FAVOURITES" 
by MAPANTSULA, AEROPLANES, STAN JAMES, THE FACTS, THE 
LURCHERS, KALAHARI SURFERS, THE SOFTIES, IN SIMPLE ENGLISH, 
NUDE RED, ROGER LUCY, and last but certainly not least, JENNIFER FER-
GUSON. Put together at the behest of the End Conscription Campaign, this 
album speaks plainly about these disturbed times. 

Finally a totally undisguised plot to keep our mail box full. If you wish to carry 
on recieving this newsletter, please drop us a line with your address & name, 
OTHERWISE YOU WON'T GET IT ANYMORE. 

If you are feeling more verbose, any ideas on what we're doing wrong gladly 
read and digested. Undiluted flattery and compliments welcomed. And 
remember Shifty records make excellent Christmas presents. 

PS. Look out for the 1986 FULL COLOUR PICTURE CALENDER from 
Equaliser Productions, available at all leading bookshops. 
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Rid keep 0 under your bed - ,ou /- 

nom know who might come looking 
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i.,Stirring songs from the shop floor 

rhythms, mantras of their ' , wo rker 	
to record traditional 

 songs. Other songs were 
ow 	 a 'recorded in hostels, church I and 

Musically it is the most k ;,;,,,, god,. 
daring piece of South Afri- 
can pop yet. I can't wait for ; 	, ° 

	a.  their soon-to-be-released 	. 	 ..t., 
debut album. 

It was good, too, to hear 	le 4.4 I 
the sadly ignored National \ \ 	1 ‘ '• 
Wake again. They were a . , s• t \ 
black/white mix years be- 	tel.* ' t ' 4  I 
ftoioren.ithNeeirwstimoef. t'hlenirter,  'Interne- 'es. c_\.. 1,2,, 
album, is awfully raw but 	S. etc- . 
reverberates with their 	\ 	NA - 
compelling energy. It has a • ...... 
couple of lines which •- in- I ‘ 

W' 
 

evitably - resonate on the 'i.C. • 
closure of this newspaper 

"They pull a blanket over 	ns• 
Soweto/they pull a blanket 
nowhere to go/they pull a 
blanket over the news/they 

5 
pull a blanket nothing to k.., , 

choose." 
• "A Naartjie in Our SOSa- 
tie" is available direct from 	\•• 
Shifty Records, PO Boa 
27513, Robertsham 2013, at 
R13, from Hillbrow Re- 
cords, Street Records. Or, 
best of all, meet the Shifty 
guys at the Flea Market 	

The oth er day -  you 	 clubs in Lesotho. 
This year the ban • 

every Saturday. 	
madhouse. 	 cut its first album, 
came down to the 

, . . ..,... 	.....f.  ...;..V ,..,..,-- Intending to do a song 	 Sankomota, 	which 

" . 	 .1 ,- or two for us 
-- It,  ' ,.... 	.1".....!-C 

e 
,door in your face 	their time as Uhuru, gangs and funk. 	 I 

' fr 

But they closed the 
( 	 , 	t 

It all dates back to of jazz, reggae, tuba, 
,, 	..„..,-- 	

i• 

c / 	Too much music they when the. band was 	Recorded in Le-' lo 
( ,..,,_ , 	ww. ( say no good for mad- made up of Frank 

...i.,e,  ,,--- i"' C ease 	 "Moki" Leepa, Moss 
z -14 	, 

, 	...* ..,_-_-- / watched as you fur- • Tshola. 
Nkofo and Tsepo rierios:u.  rg's Shifty Re-  

r 	e 	
Ir I 

cords, the album was : ' .1 
produced by Lloyd 	a % .., V.1, ....." ..._,..... ...../._ 

.
„,,-,,,,._ -; mnedrhyaousradbacsakdoxil: 

Halfway through a 
tour of South Africa 
in 179, the band was - It had to be re- Li L

i 1  r 
suddenly asked to 
leave the country - 
presumably because 
their lyrics were a bit 

Another day you too "cutting". 

fe atures a soft miyj 

came down to the 
mad-house 

So where's the big 
difference my friend 
Seems to me there's 
not much sense 
around anyway 

big mad house 	• 

Crazy! No, ridiculous, 
they must be mad 

There's one great 

	'with Tshola going off 

since then, which has 

their . development. 

restricted from SA 

severely hampered 

And in 1981, the 
band disintegrated, 

to join Hugh Mese- 
kela. 

They have been 

But guitarist Leepa 

,':;,..' gv!-,.,.. headlines celebrate Africa 	because 	of form Sankomota, and 
I. birth of British royalty." 	 their music 	 started to light_ up 

0 -HI. ' T 	 . N Irons, 	 - 
jaw this scary la 	 line of a metal 	 ..... 	 _ 	 ... 	 ..- wwe 	 ••••• 

In,. stalking t. streets. ,et 	 I 	 K.-  je, .... .. 

peeled. The ocasional hiccup p - an 	

, 	

...---... 	- . 
outburst, the tension build, a scream. 
and the patrol continues. A• ambu- 
lance approaches to remove the .- 
IIII,.. 
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film-maker Boon Tilley first heard 
Fosatu choirs while filming them at 
last year's workshop. They felt the 
music had to be recorded. 

"South Africa has a musk culture 
that isn't just black disco or white 
overseas rip-off," said Ross. 

Posen; readily accepted the idea. 
"The choirs show that workers 
themselves can create their own 
culture,' said Nelson Mthombeni, 
who is involved with the Braitez 
choir. 

David Mashele, manager of Ore K- 
Team, which is made up of workers _ 

YOU'VE heard about the union 
• now listen to the record: Shifty 

Records and Powm have put together 
,j/ a recording of original worker 

songs, featuring the Sizanani Bantu 
Lucky Stars, the Umbrella Choir, the 
K-Team and seven other trade union 

/ choirs. 
• The choirs and their songs have 
I grown out of the day-to-day work of 

Fosatu trade unions around the 
country. Shifty Records is the 

o product of a strong commitment to 

South African music. 
Shifty co-founder Lloyd Ross and 

. 	 .  

after being taken into police custody, 
and of die workers at Sasol who wen 
feed after the November 'layaway, 
and won their jobs back. 

Most of the songs praise Fosatu 
and urge workers to join trade 
unions: *Can we please come 
together and build a union," sing 
workers from the theme factory in 
Durban, when the National Union of 
Textile Workers (NUTW) has 
battled for recognition for 10 yews. 
"The employers are making us fight 
among ourselves." 

Others sing about problems is the 

MUSIC 
FOSATU WORKERS CHOIRS 

(Shifty Records) 
Reviewed by JOHN 

PERLMAN 

at Kelloggs in Springs, said: 'The 
choirs make workers aware of the 
advantage of joining Fosatu and tell 
them about current events." 

K-Team songs on the record tell of 
fellow Fosatu unionist Andries 

_ Raditsela, who died of head injuries 

MAILBEAT: NIGEL WRENCH 
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i intelligence of James Phillips n full 

awhatever else''- lemon nods, 	 o" monster, a lumbering concrete into the American national aril 

By CHRIS 
VICK 

Riding the wave < 
THAT's how top Le- and drummer Nkofo 

of represn'o 	
r•-• 	 sotho . band Sanko- didn't give. up- they 

mote 	theirlinkndederbuopy 	m.
- they 	

up. with 
. ;- 

are barred from South Senate in 1982 to 

hori Surfers hme to say. 	 Relayed over a kinia hacking 
The Surfers-

'•""°•• '•••'•'••• 	 rack. the president's words hit home 
of 

"i•" 	 - ha" •••• much harder invn 	musician. 

r'"" th'• 	 "'"•."'"" "" Chock in bit of Connie blunderand 
Piet hourahof m the “role of tile 

I one of the most mature com 

"“ es- 

	
lark tours" arid you',e em a shilling 

r••‘ ' 	 renfinder 	 „het this Co.ernmem is his 

coon. has wen. and is sore mho.- 
le a few brains up in t. Union BMW- 	 m-  

ng, 	 As Me Surfers say, "you get 

II • in,  oliimr•Somh African re-  casino with armed bandits. a nationalnol 

cord. No mealiewnouthed chants to force  coca sal. mac the masses and 

- .emeem,  NH.. Mandela.-  hem - dirty mailer for the businessmen 
Me musicians realise more sophisti- w ko t ie come  to Mt, you  build your 

tilted protest is needed in times like nation.. -  

	••••IalmmemworisOrftwee hme Or how about their dance track. 
Take "Independence Day". a brit- 	 m.„... : ar 	 sm ) p.. 

The Kalahari Surfers - as bizarre as 	
Saar comment on the hantmtan pole. 

es (now there's soniething es bi,ittre 
Government policy. 	• 	 ak Kalahari surfing) 	 Or "September 'R.1": "Something 

Instead of stomas and such, 	 page three caught 	 eye. small 

Surfers just play President Patrkk prim..37 die in township -  unrest - 

their stark reggae background, 
musi- his clear voice: "Where is 

that change now/where is 
track my share now/down the 

e," by town hall the writing's still 
Mak- on the wall/Across the cafe 

ippling the wall is still dividing". 
Lyrics on this record are 

not, um, subtle. Corporal 
'• Punishment have their 1979 

pang classic "Darky's
re  • ;- Gonna Get You" here. The 

, title alone lets you know 
rg ap. that James Phillips and his 

• 
boys were not aiming at a 

."" a Masters degree.with this re- 
• .‘„' cord. And God is it marvel- 

- 	loos. Raw, raucous and 
quite fantastic. 

But there are more so- 
v f phisticated tunes, too. Stan 

'p James' "Cara Monia" and 
2 Roger Lumy's "Storms and 

Fires" - both recorded at , 
Lucey's classic After the 

• Thunder concerts two years 
• / ago - are each quietly 

apocalyptic, if that's at all 

• J, P 	e• 
Don't get the impr.sion 

this record is po-faced. 
There is the inimitable 
noldus Niemand'S under- 

•-",/ ground classic "Hou My Vas 
Korporaal," which has to be 

e- 7 ,-.„?••"1 	".r. • 

c 	• 7-, 	• 	• 
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riff emerges from the labour them and lands on its head in the 
pangs of shoulder-shrugging pig-trough. 	 •••"-- ad 
saxophones and corrugated per- On "We're Not Important", a 
cussion and mad tongues licking chorus of "So wah, wah, wah" 
guitars; dogs bark, cars hoot, finally elevates these casters  
tapes loop; and suddenly we tialists into infancy. But wait a 
have a voice I don't wear second. The Happy Ships are ire- 44e. 
atoms, I walk about nude, you portanL 
speak about love, I think 	More important, the Happy 
about food.

chores 	

Ships arefun. And downright 	 , 
On "Making Out", a 	 ,ercer ; 

synchronised puffing horns -4 - 
draws breath for a guitar that 	 t;,••••••  
cuts like a butcher's knife. On 
"Egg and Bacon Plantation", a 	 • ca- 1  N . 	-- 

- 	RAND DAILY MAIL, 	

m raucous usical 
shout against injustice 

fetlocks: 'Beware of this informer 
His die we mho's canying the news 
to the employee; and about politic. , 
You drive us to the homelands. 

Government, what have we done? 
Were aware of those sell-oats who 
want to share with us.' 

Mthombeni said: -Messages get 
acres. more strongly in song. 
Everyone can understood because 
they get involved, they sing 
themselves.' 

At At 	meetings, workers sing 
songs which they know well, and 
then the choirs perform original 

Saturday, April 2771985 	 - - 	 material. "But die choirs' songs will 
heard to be believed, and . soon become the workers' songs," 
Joe Azania and the Chame- said Mashek. 
leoss "Spies," a goofy re- 	Fosatu choirs perform all over, at 
sponse to a hilariously bun- 	contests, at .ion meetings and in the 

• • • 	• 	 • 	 gled police raid. 	 factories. Shifty happily went along 
But the highlight is with- J  with this. 'We prefer to record 

out a doubt Kalahari Surf-  where people are," said Ross. "Most 
eats' radical "Prayer for 1)1 of the choirs would have felt 

splas1.1..theiLcanyas with prima- Byrne. Lath FrankensWin's puk-pukking saxophone spirals,..._ 	
• - 	C , 

%•7 	
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SURFING in the Kalahari De- 
sert probably sounds pretty bi- 
'erre - but it's nothing com- 
pared in some of the things the 
Si Quern... gets up to, 	Mpheplues address at end. 198-1 

That's the drift of what theKalie 	 ndependence celebration.. 

WE'RE living in a 
country that is angry, 
wild, frightening and 
exciting. So it's not ex-
actly surprising that 
there's always been an 
undercurrent of pop 
music that has deter-
mindly reflected that 
and to hell with corn- - 

mercial considerations. ingly shout out against in- that not only scream 
You'll find agit-pop in• justices. 	 audacity but dazzle 

abundance on "A Naartjie 	You're not going to find catty, too. 
in our Sosatie: Rebel any love songs about the Take the opening 
Rhythms" (Shifty Records), boy/girl/cat next-door ... "The Promis 
a collection of 10 artists/. here. What you will find is a Tratukeian Timothy 
bands who uncompromis. line-up of quasi-classics halima. Against a r 

ki

• 

le, cs 0 p 	Question: Is he burnt out of ideal! 	 4. 
Answer: Maybe, but JAMES  

PHILLIPS certainly isn't. The Springs 

	

, 	tiro"s7 
ved econd band-thing. 

	 short ! 

\ ..‘"••(.;; 	 44 :0. ',A ofS7Ziric=Ti 

a t highlights: "Goddess
waich 

' 	/ ,fir 	 "Darky's Conna Gen You", and the even 

11 ,  HAPPY AS 

barred gambol that transcends the lack 

of any real production whatsoever. " 
ma

The, 
y Voice of No." reveals the 	 nic 

spree: it is honestly worth a good few 

0 doom th ir d wor Id h ilden however 

.• 	• Nigel Wrench 
well meaning

.-/- 

ry.  colours - Brass! Drums! 
Bass! Guitars! - and then they 
curl up and go crazy when the 
colours start to run. 

Red and blue makes purple, 
red and yellow makes naartjie; 
red and yellow and blue make 
the sun go down. The result: a 
magnificently loony effort that 
recalls the spirit, if not the abra- 
sive agit-prop ideology, of earl!. 
er tound-collage experiments by 
Fenek Zappa and Henry COW. 

But thew homegrown happy 
sailors are more of a collision 
between Pig bag and David 

	

I 

	 band in 
boy, who currently leads the leaping e, 

NO0 i r 0 
 , Cherr 

,rtat

y, 

 hIltli  timr eun 
 Faced  urchersntsga  great 

 w4loopoicnt! 

i  ,,' 	 _. di_ 	Johannesburg sounds. 
Not least of them with Corporal ',. 

A.m. 	 Punishment, his first band, formed to "'” 

cigi, torrieRith

is

• r. N  I ,e1  ) 4  , ZI:;=rbiZtnder'Itn eve? '" b"e? Well 
ors. 	 co c...0 " 	/ 	neither did I, but don't worry because 

.. 	
I 	 now there's a magnificent limited 

	

1, 
... 

-e? ' , t- t. i 	edition cassette, "The Voice of Nooit" _.., 

\ A 	• " ,-- 	4 t jc".4 7 	i.ifly , Records), featuring great dr 
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want to finger-paint. A hern- 
./ 

	Ahern- 

• more outrageous chorus of Brain 
• Damage": h rakes a Oct of skill co be in 
• elm, of 40 'Iteffirs'...1Mr Arrie 

If Paulus says 'they're just baboons 
A.\ 

On side two Illegal Gathering exhibit 

• race aril-garde me eee i aa , like the 

e

Me 

4 p«ic energy. Thx< is also 	 el 
version of "Hon My Vas", now t he 

• aernoldus Niemand classic. 

, 	 Even a few years on. all this has 	a • 

/10 craned freshness. an anarchic no-holds- 

Civilization," a slice of 	uncomfortable in a studio." 
avant garde pop at its best. ! 	At Braked, NUTW invited Shifty 
Spoken over a hypnotic "1( to the factory and 100 workers 
baCkine are three mill 	gathered in a packing shed during tary 
prayers which become 

I 	
L 

Bemoldus 
Niemand . . . thee  k 
mystery man. '• 

• ‘. 
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sotho at the mobile;  
studio used by Johan-, /  

As they closed the 
door in your face 
Seems to me this mad- 
ness is a serious affair 

corded in Lesotho be- 
muse of the SA "ban" 
on the musicians. 

The album is an  
interesting blend of L(..-j 
music, with lyrics in 
English, Sotho, Zulu, I, 
Swahili and Tswana,' 
and is sure to do well.' 

a album ans: 
Other 

M 	

musicians on y 
s 

LESOTHO: 	 <-1 Sushi. Mokpo. - 
keyboards, backing vo. 
ars. Spooky Tshabalala b 
- parsussion. 

JOHANNESBURG 	
J/A 

ES 
• Hick van Heard. - 

x, brew William Ram. 	,„, 
gay and Eirfaan Gillen 	-• 
- sac Storma• Mariana ? 
- trumpet. "Warric" - 	4 ,  
trombone Lloyd Row 
- Fruiter, keyboard. ex. 	• 

ussion 	 a 
• • / 

r r 
c 	/,)1  

Did then there's "Prayer for Chil- 
i/alma -. which featured mthe rebel 
Mil. compilation "A naartjie Ian- 

rch121 in our soeiely". This jcam 
Pot. tIlremeins one of the finest contri- 
butions to SA's REAL culture. 

• -Own Affairs", pressed in Britain 
as it was presumably "tar hot' Mr 
local record companies. 6 mailable 
from Shifty Records, PO Res 27513. 
Bertsham, or Ilinbrow Records in 
Johannesburg. Copies cost around 
R15. 

• 
naartjie pips, nicotine and 
cement - happens to get caught 
up in the flotsam of urban decay. 

• Put this in your wok and 

rat....,ragbIbLdNna:t-soMmucu::' rer 

. 

• pop group as a kibbutz, the Hap- 
€ py Ships succeed in nicking mu- 

sic that is both graceful and 
04 ugly, both friendly and aggres- 

17 sive, horn joyful and manic-de- 
;1 jilessive7.44-eacwwweseloweszaw. 

In other words: we are dealing 
with a bunch of schizophrenic 
nutsos here, children. They 

IN SHIPS 
.40"  

The Happy Skips make me 

./direly, Happy ships make me 
want to stick my fingers in my 
ears. Why? To spread the paint 

d around. of course. 	„Oa 	•-• 

/ Red, blue, yellow and loud, the 
" Happy Ships can be heard on 

"Sound Future" (Shifty Re- .7 
cords), a deliriously scrambled 

• and deliciously stir-fried .m- 
J.! post of fingernail scrapings and 

stainless-steel shavings and 
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