
SHIFTY 
records 

Hello and thanks for your interest. Here follows a list of Shifty 
records to date: 

1. SCUND FUTURE by the HAPPY SHIPS (LP) 
2. OWN AFFAIRS .  by the KALAHARI SURFERS (LP) 
3. a NAARTJIE in our SOSATIE (LP) 
4. SANKOFOTA (LP & cassette) 
5. WIE IS BERNOLDUS NIEMAND by BERNOLDUS NIEMAND (LP) 
6. FOSATU WORKER CHOIRS (LP & cassette) 
coming soon (by Sept '85) is: 
7.CHERRY FACED LURCHERS LIVE at the JAMESON'S (LP) 
8. VOICE OF NOCIT - a retrospective on the music of CORPORAL PUNISHMENT 

with a rare bonus on the flip (cassette only) 
See below and over for reviews of some of the records. 
Each of these [P's/cassettes are RI3.00, which includes postage, tax, etc. 

Stirring songs from the shop floor 

7  •,. 	 The Kalahari Surlers - as bizarre as 
Government policy. 

SURFING, in the Kalahari De- 
sert probably sounds pretty bi- 
zarre but it a nothing com- 
pared to some of the things the 
SA Gthernment gets up to. 

That's the drift of what the Kala-
hari Surfers ham to say. 

The Surfers-an an011511.4 Moan 
of -jan protest poets -  - ham itio 
rd../ their firm al.. -Own AT 
faie, 

1, incur Me mum mature eaprm... 
shins of ...sic resistance this 
count. has seeo. and is 4.1re to this 
le a foe brains up in. Linton Bail. 
in, 

Its the ultimate Sou. African re-
,rd. mealie-mouthed chants to 
"Fr.eceeee Nelson Ala.ela" here-
me musicians realise more sophisti-
cated protest is needed in times like 
these. 

Take "Independence Day', a bril-
liantcomment on the ...tan pub- 

theres something es Maar, 
a. Kalaharimt.. 

111,1.■ of %W.I.',  area such, the 
Surfer. just pi, President Patna 

YOU'VE heard about the union — 
now hsten to the record: Shifty 
Records and Fount have put together 
a recording of original worker 
songs, =awing the $1.413141 Bantu 
Lucky Stan, the Umbrella Choir, the 
K-Team and seven other trade union 
choirs. 

The choirs and their songs have 
grown out of the day-to-day work of 

Foram trade unions around the 
country. Shifty Records is the 
product of a strong commt.ent to 
South African music. 

Shifty co-founder Lloyd Ross and 

film-maker Brian Tilley first hand 
Foram choirs while filming them at 
last yearn workshop. They felt the 
musk had to be recorded. 

'South Africa has a musk culture 
that isn't just black disco or white 
overseas rip-off,' said Rosa 

Foram readily accepted the idea. 
'The choirs show that workers 

themselves can create their own 
culture,' said Nelson Mthombeni, 

who is involved with the Brakes 
choir. 

David Mashek. manager of the K. 
Team, which is made up of workers 

MUSIC 
FOSATU WORKERS CHOIRS 

(Shirty Records) 
Reviewed by JOHN 

PERLMAN 

at Kellogg' in Springs, said: "The 
choirs make workers aware of the 
advantages of joining Foram and tell 

diem about current events.' 

K-Team songs on the record tell of 
fellow Foram unionist Andries 
Radasela, who died of head inhales  

after being taken into police custody, 
and of the workers = Saari who were 
fired after the November 'layaway, 
and won their jobs back. 

Most of the songs praise Foam 
and urge workers to iota trade 
unto. 'C.o we please come 
together and build a union,' sing 
workers from the Frame factory in 
Durban, where the National Union of 
Text. Workers (NUTW) has 
battled for recognition for 10 yeast, 
'The employen are making on fight 
among ourselves.' 

Others sing about problems in the 

Wive used ....sand bunco. Small 
neas this -the headlines cal.. 
Me birth of British royalty." 

Hippo in Toon, No Nries. 
 one 

=st''''st:Zirag the street, Om 
peeled. The occafional hiccup - an 

anut burst. the Io.. build, a scree. 
d the patrol continue, A amble 

lance approaches to remove n she IR-
.,. 

and then Ihent'S 'Prayer for f-bil-
ifidion". which ream.. the r.I 
refit., compilation - A naartjee 
arch., in our socie,. This jeer 
pos. remains one of the finest contri-
butions to SAN REAL culture. 

• "(tsars Affairs - , pressed in Britain 
as it was prouniably "too hot' .  for 
local record companies.iis available 
from Shifty Records. PO Bos 

• Bernhard, or Itillbrow Records in 
Mamma, Carries cost around 
415. 

But keep it under roar bed - you 
nes. knob tr  might come looking 
for tt.  

factories 'Bowan of this informer. 

He's the one whet carryIng the othea 
to the employer% and about pole. 
'Yoe drive us to the homelands. 
Government, what hare we done? 

Were aware of those sell-outs who 
want to share with us.' 

Mthombeui said: 'Messages get 
acrosa more strongly in song. 

Everyone Can understand because 
they get involved, they sing 
themselves: , 

At union meetings, workers sing 
sang: which they know well. and 
then the choirs perform original 

material. "But the =on' songs will 
soot become the workers songs,' 
said Mashek. 

Forma choirs perform all over, at 

contests, at union meetings and in the 
factories. Shifty happily went Moog 
with this. 'We prefer to record 
where people an.' said Ross. 'Moss 
of the choirs would have felt 
un.mfortable in a studio: 

At Braiten. NUTW invited Shifty 
to the factory and 100 workers 

gathered io a packing shed during 
lunch-hour to record traditional 
worker songs. Other songs were 
recopied in hostels, church halls and 
at union AGMs. 

ay CHRIS 
WICK 

Mphephis's address at Venda, 198.1 

Mdependence celebrations. 

Relayed over a libels backing 
track, the president's words hit.. 
moth harder than ant musician. 
Chock Ma bit of CouniiNloldm and 
her kuutolsof ten the iirolti of the 
black man" and you. nue • chilling
remondee of 'Mat this p.n.s. is 
ap to. 

As the soaps pp, ' -sou net • 
casino with armed bandits. a national 
fnr co, cola for the ■112S,(1 and 
dirty musics for the businessmen 
oho, tome to help you build your 

Or hos about their dance 
-Omit Ihence -  f he SA01, there 
to see that we all enjoy democracy.- -  

Or -September 'RCN ,romobine 
on Nee ca.. ray small 
peML-37 die in too.. unrest - 

\ Riding the wave 
&,..;t?, of repression 

c;10-re°0 
PO. Box 27513 Bertsham 2013 TeL  



MUSIC 

mercial considerations. ingly shoot out against in- that not only seream•their 
You'll find ages-pop in Motions. 	 audacity but dazzle musi- 

abundance on "A Naartjie 	You're not going to find cally, too. 
in our Sosatie: Rebel any love songs about the 	Take the opening track 
Rhythms" (Shifty Records), boy/girl/cat next-door ... "The Promise," by 
a collection of 10 artists/. here. What you will find is a Transkeian Timothy Mak- 
bands who uncompromis- line-up of quasi-classics helium. Against a rippling 

clubs in Lesotho. 
This year the band 

OA its first album, 
Sankomota, which 
features a soft mix 
of jazz, reggae, rnba. 
qanga and funk. 

Recorded in L. 
sotho at the mobile 
studio used by Johan-
nesburg's Shifty Re-
cords, the album was 
produced by Lloyd 
Ross. 

It had to be re.' 
corded in Lesotho be. 
cause of the SA "ban" 
on the musicians. 

The album is an 
interesting blend of 
music, with lyrics in.  
English, Sotho, Zulu, 
Swahili . and Tswanai 
and is sure to do well. 

Othermusicians on 
the album are: 

• 
LESOTHO: 

Sushi. Mokoena — 
keyboards, backing vo. 
eels. Sponky Tshabel•le 
- pltre.SIO /I. 

JOHANNESBURG 
' Rick can Heerd. — 
ax, brass. William Ram- 
say and Eirfaan Gillen 
— sea. Stomps Menton 
— trump. 	 — 

-guitar, 
Lloyd Ross 

— guitar, keyboard, per. 

THE HAPPY SHIPS 
Sound Future 

WW1n 

review: jay savage 

Powers that be: Down the 
town hall the writing's still 
on the wall, across the cafe 
the wall is still dividing ... 

Or "Prayer for Civilisa-
tion", the Kalahari Surfers' 
disturbingly anodyne vision 
of religion as a justifying 
agent for murder in wartime. 
Or "Hoe My Vas Korporaal", 
Bernoldus Niemand's vi-
ciously ironic troepie lament 
Ja sowaar korporaal, die 
mos swear korporaal, ek 
speel oorlog met my beste 
due,,. 

Of the 10 selections from 
Shifty's catalogue, only this 
one and the achingly sweet 
"Cara Monia" by Stan James 
can vaguely be labelled 
"commercial". 

This does not mean you 
will hear them on your radio, 
it only means the other eight 
are less restrained and subtle 
in their focus on the sour side 
of our sosatie. 

ry colours — Brass! Drums! 
Bass! Guitars! — and then they 
curl up and go crazy when the 
colours start to rusk 

Red and blue makes purple;  
red and yellow makes naartjiw 
red and yellow and blue makes 
the sun go down. The result a 
magnificently loony effort that 
recalls the spirit, it tel the abra-
sive agit-prop ideology, of earli-
er sound-collage experiments by 
Frank Zappa and Henry Cow. 

But these homegrown happy 
sailors are more of a collision 
between Pigbag and David 
Byrne. Like Frankenstein's 

recorded between 1979 and 
1983, and eight out of the 10 
bands/artists are either de-
funct or in frustrated hiatus. 
That alone makes it an arti-
fact worth investigating. 

But this is not a pleasant 
elpee. It is merely an honest 
one: honest in its guilt and its 
confusion and its d.peration 
and its disposability. If 
you've ever felt any of those 
emotions as a patriot, get 
this. While it's hot • 

inter, a lumbering concrete 
ri
m

ff emerges from the labour 
pangs of shoulder-shrugging 
salopliona and corrugated per-
cussion and mad tongues licking 
guitars: dogs bark, cars hoot, 
tapes loop; and suddenly we 
have a voice: I don't wenr 
gloves, I walk about nude, you 
speak about love, I think 
about food. 

On "Making Out", a chorus of 
synchronised puffing horns 
draws breath for a guitar that 
cuts like a butcher's knife. On 
"Egg and Bacon Plantation", a 
pultiptikking saxophone spirals 

into the American national an-
them and lands on its head in the 
pig-trough. 

On "We're Not Important", a • 
chorus of "So wah, wah, wah" 
finally elevates these existen-
tialists into infancy. But wait a 
second. The Happy Ships are im-
portant. 

More important, the Happy 
Ships are fun. And downright 
dangerous. 

Ph The Happy Ships have 
surprise for v u. Write to: SUR 
PRISE FO 	Shifty R 
cords PO Bo 	Bertsha 
2013. • 

undercurrent of pop 
music that has deter-
mindly reflected that 
and to hell with corn- 

IT is with more than a little 
pleasure that I make my return to 
these pages with a local record 
that warrants not only its own 
existence but also mention and 

The Happy Ships avoid the 
rigours of our music's traditional 
paths: they appear to have noth- 
ing but disdain for the antic
and display 

play 
	vague antipathy 

towards their own position as 
recording artists. lisrefreshing to 
come upon a group who are 
'adventurous and innovative with- 
out being smug or deluded as to 
their own significance. 

But it is sad (and true) that 
Sound Future, must, of necessity. 
be an indictment of so much else 
that surfaces as popl-pap), think, 
if you will, of the cakulated 
smarm of a Bright Blue or the 
misplaced confidence and self- 
satisfaction of an Ella Mental. h is 
Ship obvious that the Happy 
Ships have little in common with 
these groups. • • Y" 

But then, while remaining the 
most South Atrican of groups, 
they have little M common with 
most local groups. A collection of 
Mme sit acquaintances (who live 
in different pain of the country). 
they create their boisterous 
sounds when whim or con- 
venience dictate. Put together 
under the control of Shifty 
Music's headman, Lloyd Ross 
(who, with Kalahari Surfer and 
fellow Shipper Warne Swinney 
brought us the engaging debut 
from Sankamom last year) this 
chsc has been long in construe.. 

ragrnentiry this record cer-
tau* is. Instrumental tracks were 
laid down individually over many 
months and this contributes to 
the range and diversity of the 
content. The LP has its flaws but 
its boldness land by this I don't 
mean inaccessibility — the music 
is easy and dazzlingly melodious) 
is sufficient to merit its purchase. 
The Ships take occupation of your 
mind with Their discontented, 
disconnected surveys (titles in-
clude Cigarette. Car Hooter, 
Nothing Inside and reething —
and that's just the first side): you 
will not see them on follow That 
Star. 

Lloyd Ross' success in complet-
ing this exasperated document of 
the privileged South African's 
aspirations. fears and empty joys 
is an admirable one and one that 
— thank Gait— never sacrifices 

it (better as it may bet for 
sobriety. 

In an ankle in the enterprising 
ne magazine. Vila! (issue 
No.

w 
 21, Lloyd Ross claimed, in • 

typically self-effacing style, that 
Sound Future was an "aimless 
LP-. I know what he means, but 
prefer to think of it as an LP of 
unrestricted, tangential develop- 
ment and direction. Now, if only 
he'd get together with East Lon-
don's Not Even The TV ... 
• for your Sound Future send 
813,50 to Shifty, goo 27513. 
A- 	 - -- 
WE'RE living in a 
country that is angry, 
wild, frightening and 
exciting. So it's not ex- • • • 

HAPPY AS PIGS 
IN SHIPS 

The Happy Ships make me 
want to finger-paust. Alterna-
Likely, the Happy Ships make me 
want to stick my fingers in my 
ears. Why? To spread the paint 
around, of course. 

'Red, blue, yellow and loud. the 
Happy Ships can be heard on 
"Sound Future" (Shifty Re-
cords), a deliriously scrambled 
and deliciously stir-Died corn-
post of fingernail scrapings and 
stainless-steel shavings and 
whatever else" lemon rinds, 
naartjie pips, nicotine and 
cement — happens to get caught 
Up in the flotsam of urban decay. 

Put this in your wok and 
smoke it: baby.. Not so' mach
Dada as Gaga. and not so much a 
pop group as a kibbutz. the Hap-
py Ships succeed in making mu-
sic that is both graceful and 
ugly, both friendly and aggres- 
sive, both joyful and manic-de. 
Fressi 

In other words: we are dealing 
with a bunch of schizophrenic 
nutsos here, children. They 
splash their canvas with ptima.  

stark reggae background, 
his clear voice: "Where is 
that change now/where is 
my share now/down the 
town hall the writing's still 
on the wall/Across the cafe 
the wall is still dividing". 

Lyrics on this record are 
not um, subtle. Corporal 
Punishment have their 1979 

punk classic "Darky's 
Gonna Get You" here. The 
title alone Into you know 
that James Phillips and his 
boys were not aiming at a 
.Masters degree.with this re-
cord. And God is it marvel-
lous. Raw, raucous and 
quite fantastic 

But there are more so. 
phisticated tunes, too. Stan 
James' "Cara Monte" and 
Roger Limey's "Storms and 
Fires" — both recorded at 
Lucey's classic After the 
Thunder concerts two years 
ago — are each quietly 
apocalyptic, if that's at all 
possible. 

Don't get the impression 
this record is po-faced. 
There is the inimitable Ber-
noldus Niemand's under-
ground classic "Hou My Vas  

beard to be believed, and 
Joe Amnia and the Chame-
leons "Spies," a goofy re-
sponse to a hilariously bun-
gled police raid. 

But the highlight is with-
out a doubt Kalahari Surf-
ers' radical "Prayer for 
Civilization" a slice of 
avant garde pop at its best 
Spoken over a hypnotic 
backing are three military 
prayers which become 
rhythms, mantras of their 
OW. 

Musically it is the most 
daring piece of South Afri-
can pop yet. I can't wait for 
their soon-to-be-released 
debut album. 

It was good, too, to hear 
the sadly ignored National 
Wake again. They were a 
black/white mix years be-
fore their time. "Interna-
tional News," of their 1980 

album. is awfully raw but 
reverberates with their 
compelling energy. It has a 
couple of lines which — in-
evitably — resonate on the 
closure of this newspaper. 

"They pull a blanket over 
Soweto/they pull a blanket 
nowhere to go/they pull a 
blanket over the news/they 
pull a blanket nothing to 
choose." 
• "A Naartjie in Our Sosa-
tie" is available direct from 
Shifty Records, PO Box 
27513, Robertsham 2013, at 
R13, from Hillbrow Re-
cords, Street Records. Or, 
best of all, meet the Shifty 
guys at the Flea Market 

SANKOMOTAi 'Sankomwda". 
Madhouse( RallICSCIB,  l'huru/ 
Woks( Mopechtonoma/ 
Vukant/House On Fire. (SHIFT 
11 

Sankomota is a Lesotho band 
'dealing in danceable Mends of 
Mu and funk and southern 
African rhythms. The album, 
recorded Techno-Bush style in a 
mobile studio and reckoned to be 
the first vinyl to have come out 
of Lesotho. mixes the talmts of 
Frank Leepa. guitar. Masud 
Selma, bass and Moss Nkofo, 
drums. The result. brought to life 
with a full horn section and 
added keyboards, deserve 
an 

lass funk is too C001 a label 
for a sound which combines all 
the right contemporary noises 
with a rich percussive backdrop: 
at tunes the prom:non bass steers 
towards Ming2ng9. at others the 
band shift from ballads to reggae. 
To these ears. Sankomota sound 
best when they forget about 
directions and just 0 14 it 
straight. Ha music for a cold 
winter. 
(Rating: TI (CS)  

BANNED BARD STN. ON 
mtame ot r to the 	 • e 	 ' 	....gE°iC  Iii 

T  
Intending to do a song 

The other day—you 

or two for us 
But they closed the 

	
It all dates back to 

door in your face 
	

their time as Uhuru, 
Too much music they when the band was 

made up of Frani< say no good for mad- 
"Moki" Leepa, Moss =ate 

Nkofo and Tsepo 
I watched as you tut,  Tshola. 
tied your back on us 
With a sad sad smile 	Halfway through a 

on your face 	 tour of South Africa 
As they closed the . in 1979, the band was 

door in your face suddenly asked to 

Seems to me this mad. leave the country — 
ness is a serious affair presumably because 

their lyrics were a bit 

Another day you 	too "cutting". 

came down to the 	
They have been 

madhouse 	
restricted from SA Crary! No, ridiculous, 
since then, which has 

they must be mad 	
severely 	hampered 

So where's the big 	
their 	development. 

difference my friend 
And in 1981, the Seems to me there's 	
band 	disintegrated, 

not much sense 	
with Tshola going off around anyway 	
to join Hugh Mese- 

There's one great 	
kela. big mad house 

But guitarist Leepa 
THAT's how top Le' and drummer Nkofo 
sotho , band Sanko- - didn't give up — they 
mote explain their linked up.. with bass 
predicament — they wonderboy Maruti 
are barred from South Selate in 1982 to 
Africa because of form Sankomota, and 
tl,i• mug!, 	 qarrarl tri 

A NAARTJIE IN 
OUR SOSA TIE 

If "A Concert in the Park" is 
the cosmetic face of com-
mercial South African music, 
then "A Naartjie in Our Scsa-
tie" is the hand with the 
barbed-wire fingers and the 
blood on its claws. 

For what the songs on this 
sampler have in common is a 
desperate and terrible 
awareness of our national ug-
liness. There is no hope her s,  
only dope and darkest de- 

And some pretty awful 
music, of course. Like 
"Darky", Corporal Punish-
ment's bilious white guilt an-
them: I don't wanna die or 
go to jail here, 'cause 
darkg he won't care about 
this song ... 

Or "The Promise", a 
stoned Reggae protest from 
a guy named Timothy to the 

_ 	. 
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raucous musical 
there's always been an shout against injustice actly surprising that 

MAILBEAT: NIGEL WRENCH 

Bernoldus 
Niemand . • . the 
mystery man. 

Most of the numbers were Sunday Times 	June 2, 1585 than pa - laced. And donee/ Ney1 

The Nappy Ships' nest LP 'Sound Future' 
sits alongside Lou Rood's 'New Sens. 
lions' as my most favourite record al the 
past three months. I saw Mom Hes on 
stage once - dancing, laughing out of con- 
trol - heard their scruffy demo tape by ac-
cident, and now, in lee at a beauti-
fully silkscreened cover of a psis, Maly 
clear, loud LP, I em happy. It is joyfully ec-
centric, the panicked sound of chickens 

gracing a song called 'Egg and Bacon Plan-
tation', firmly revving Volkswagens and sun-
dry traffic noises introducing a pummeling 
version of 'Car Hooter', and the deeply con- 
corned tones of Namish throwing themselves 
across a sincere 'Cigarette', as indeed they 
do throughout en album of ABSOLUTE ORIGI-
NALITY. Nothing could possibly have presaged 

- this debut: a bass thrums, walking; spurs. 
whining guitar and a saxophone of gutteral, 
asthmatic fury. This music tends to circle cur-
ious rhythm motifs, reminiscent al dub, acceler-
ating Into bursts at extreme melody or, yet 
again, a hostile blast ot sax or intense Nom,. 
prognostication: 'You're Not Important' Impart- 

toriern sentiment with an edge at ridiculous 

SHIFTY homely slily whistle. Throughout this album Manx 
think casein load' tilled out by a very sad and ex- 
humour: Me solemn (?) line don't like gunsil 

gradually Ms out a vision of Intelligent beings 

records twisted enough lo see Me darkness underneath - 
musing and raging on topics ot disurrnMg 

fortunately emergMg more poignant and hilarious 


	Page 1
	Page 2

